To lepd Tou AnSAAwvVOG Kal TNG APTEUIOOG
oTo Alpdvi Tou Epnopiou

Katd tn didpkeia Twv avackapv Tng Bpetavikrig Ap-
XAI0AOYIKAG ZXOAAG OTIG apxEC TNG dekaeTiag Tou 1950,
oTOUG NPONodeg Tou AOPou TNG NPOICTOPIKAG AKPOMOo-
Ang Tou Epnopioy, evronioBnkav ta Asigava evdg iepou
nou, Aoyw Tng B€on Tou Kovtd oTo PUGCIKO AINdAvi TNG
nepioxng, EUEIVE YVWOoTO wg «lepd Tou Algaviou.

O1 naAaidTepeg evaeielg yia TN AATPEUTIKA Xprion Tou
xwpou avdayovtal otnv Yotepn Enoxrj Tou XaAkou. ITIig
apx€g Tou 70U al. N.X. KaTaokeudoBnkav TPEIG avaAnu-
paTikoi Toixol SinAa oe éva dpduo nou odnyoUse OTO
Aipdvi.

2Ta péoa Tou 6ou al. n.X. avolkodournbnke o NPWTOG
vadg, nou mBavag ATav aPidwTog i KUKAIKOG Kal and
ToV onoio eAAXIOTA oToIXeid €xouv owBei. Onwg NPoku-
nTel Aand Ta ApxaloAoyiKd deSONEVA, O APXAIKOG auTdg
vaog kataoTpdenke and Toug Mépoeg.

210 B° TETapTO TOou 50U N.X. aiwva EavakTioTnke Aa-
unpEdTEPOG vadg, TUAKA TNG KeNnidag Tou onoiou Ppé-
Bnke BepeNiwpévn NAvw oToV NPWINATEPO, APXAIKO vad.
Bdoel Twv avackapIkhv OedOUEVWV KAl TWV APXITEKTO-
VIKQV HEA®V MOU Xpnoigonoindnkav os YETAYEVESTEPA
KTiopaTa oTnVv eupUTEPN MNEPIOXH, O avaokagpéag John
Boardman npoxwpnoe oTnv avanapdoTacn Tou KAAoi-
koU vaoU w¢g ayidwToU oIkodouAUaTog UE €i00d0 oTa
avaTtoAikd, nAdToug 6., Pe MPAGTUAO anoTeAOUNEVO
and TEooepIg IWVIKOUG Kioveg, xwpig paBdwoelg, UPoug
4,5u. MepiTexvo 10VIKO KUPATIO, SIOKOCUNUEVO PE avOEé-
HIa, ENIKEG KAl KAAUKEG AwTOU, KOOUOUGE TO UVNMEIO OTN
Béon TG Lwpdpou, eved ol BAcEIg TwV NAPACTAdWY Ei-
Xav TN yop®n Aeovronddapou.

MeydAog apiOudg AATPEUTIKWOV QVTIKEIMEVWY KAl Ava-
Onudtwv Ppébnkav  oTIC avaokageg. TuAuaTta anod
papudpiva aydAuata, iddAia, ayyeia, oppayidolifol,
KoounuaTa, epyaieia, e1dWAIa and gayevTiavry, alyunTi-
akoi okapaBaiol, ayyeia and Tnv EURola, Tic KukAddeg,
TO voTioavaToAikd Alyaio, Tnv Kunpo, Tnv Kdpivbo kai
™V ATTIKA Kal avaBrjpata and dAAeG NEPIOXEG, OEiXVOuV
Ox1 pévo Tnv guPéAeia Tou IEpoU, aAAd Kal TNV EMIKOI-
vovia Tng Xiou pe AAeC NEPIOXES TOU apxaiou KOCHOU.
EvTunwoiakd oe apiBud supripata unip&av ol XAAKIVES
yuvaikeieg Coveg, «al napBevikai {ovaiw, nou cuvhoi-
Zav ol KONEAEG va APIEPWVOUV MPIV and To YAUO Toug
otn Bgd ApTéuida. Eva 6oTpako KUAIKAG Tou Lwypdgpou
NIKiogpPoU, Nou XpovoAoyeiTal oTa TEAN Tou 7ou n.X.
aidva, pEpel avabnuartiki enypagr otn Bed Aptéuida,
€V NOAAQ ival Ta eveniypa@a GoTPAKA MOU TEKUNPIW-
vouv Aatpeia Tou AndAhwva.
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TEMPORARY EXHIBITION
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The Sanctuary of Apollo and Artemis in
the harbour of Emporio

The excavations carried out by the British School at
Athens in the early 1950s on the slopes of the prehistoric
acropolis of Emporio unearthed the remains of a sanctuary
which, due to its proximity to the natural harbour,
became known as the Harbour Sanctuary.

The earliest indications of a ritual function in

the area date back to the Late Bronze age.
Three retaining walls were built along a
road that led to the harbour in the early 7th
century B.C.

The first temple, whose plan was probably
circular or apsidal, was first erected in the
mid-6th century B.C., though few traces of
its existence survive today. Archaeological
evidence suggests that this archaic temple
was destroyed by the Persians.

In the second quarter of the 5th century B.C.
the temple was rebuilt at a grander scale
and part of its foundations were discovered
over the remains of the earlier, archaic
| temple. Based on the excavation evidence
- and architectural members found in reuse
in later buildings in the area, the excavating
archaeologist John Boardman was able to
reconstruct the classical temple as an apsidal
building about 6 m. wide, with an entrance
towards the east, and a prostyle composed
.« of four lonic columns with unfluted column
j shafts, about 4.5 m. high. An intricate lonic
»  moulding, decorated with carved lotuses,
palmettes, and volutes on egg and dart in a
characteristically Chian manner run along the
frieze, while the anta bases were carved in the
form of a lion's paw.

A multitude of votive objects and offerings were
discovered in the excavations. Parts of marble
statues, figurines, pottery, seals, jewelry, tools,
faience figurines, Egyptian scarabs, pottery from
Euboea, the Cyclades, the southeastern Aegean
islands, Cyprus, Corinth, and Attica, and votive offerings
from other areas indicate the area of influence of the
sanctuary, as well as the ties of Chios with other areas of
the ancient world. There was also an impressive number
of bronze belts, worn by women, the so-called “virgin
belts”, that young girls used to dedicate to the goddess
Artemis before their wedding. A clay kylix (chalice) by the
Chian painter Nikesermos dated to the late 7th century
B.C. bears a votive inscription to the goddess Artemis,
while a large number of inscribed pottery also testify to
the worship of Apollo at the site.
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Kdtoyn tou oikomédou BaaiAn
Plan of Vassilis’ plot

H avackagpn oto oikénedo BaciAn

H avaokaikr €pguva nou npayuartonoirnke YeTagy Twv
eT®Vv 2002-2006 oTo oikdnedo 1IdiokTnaiag BaciAn nou Bpi-
OKETAl 0TOUG NPONOdEG TNG NPOICTOPIKAG AKPOMNOANG Kal
oe andotaon nepinou 60u. NA tng 6€ong Tou 1gpoy, Epepe
OTO PWG 0IKodoUIKA Agipava nou avrikouv oe Tpeig dlado-
XIKEG OIKOBOMIKEG (pAoelg, and Tnv Yotepn Enoxrj Tou XaA-
KoU €w¢ TOV NPWIPO 50 al. N.X. TNV TEAEUTAIO OIKOOONIKN
®AoN AVAKOUV I0XUPOi avaANPUATIKOIl Toixol nou mavwg
avikav og nepiffdAoug Tou Igpou. MeTa&lU autwv evtoni-
0OnKe OTPWUA KATACGTPOPNG Tou B° Wicou Tou bou al. n.X.,
nou nponABe and ekTeTapévo kabapioud Tou apxaikou
vaou nou KataoTpdpnke 1o 493 n.X.

Ta onuavTikdTEPA gupruaTa anotedolv U0 PaPUApIVOl
KoUpol Kal TuAPa and Tov aploTepd Auyicuévo PBpaxiova
KopNG. Tov avabnuatiké xapakTipd Twv YAUNTOV enifefai-

The excavation on the Vasilis' land plot

The excavation carried out between 2002 and 2006 on
the Vasilis' land plot, located at the foot of the prehistoric
acropolis, and about 60 m. SE of the sanctuary site, brought
to light building remains that date back to three consecutive
building phases, from the Late Bronze Age to the early
5th century B.C. The last building phase included strong
retaining walls that possibly were part of the terraces of the
sanctuary. A destruction layer dating back to the second
half of the 6th century B.C. was discovered among them,
and it can probably be attributed to the extensive clearing
of the archaic temple that was destroyed in 493 B.C.

The two most important finds are two marble kouroi and a
fragment of the bent left arm of a kore. The votive character
of these sculptures is corroborated by the discovery of
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Aeipava avaAnppatik@v toixwy, moavag nepiBOAwY tou lEpol
Remains of strong retaining walls, possibly part of the terraces of the sanctuary

Vel N eUpean oTo id10 OTPWHA TUANATOG peAaUBapoUg KUAI-
Kag Tunou Droop, nou QEpel 0To XeINOG EYXAPAKTN ENYPAPN
ue 1o dvoua Beou IEPH ATNTOAAQNOZ, kabwg kai nArjbog eve-
niypapwyv ooTPAKWV.

O KoUpog AMX 14213, and Aeukdpaio XOVOPOKOKKO HAPHAPO,
€xel owldpevo UYPog 1,18u. kai gival nuiepyog, Kabwg dev €xel
unooTei TeAKr) Agiavon. To dyaAua nou xapaktnpiletar and
ouvTneENTIoud Kal duckauia anoTeAei npoidv evog enapxia-
koU gpyaoTtnpiou, niBavotaTta xiakoU. XpovoAoyeiTal oTo TE-
Aog Tou B’ TeTdpTOU TOU 60U al. n.X.

O Koupog AMX 15456 eival and Aeukd, AenTOKOKKO UAPUapO
kal owdleTal og UPog 0,35u. ‘Hrav Aiyo HIKpATEPOG TOU PUOTI-
koU pey€Boug. H AenToKapwpévn KATACKEUN KAl TO PAAAKO
NAQGIMO TOU Koppou, N anAdTnTa oTn oUvBeon TNG HOPPNG
kal n Tédon yia dIaKooUNTIKOTNTA GTNV KAWNUAN andAngn tov

a fragment of a black kylix of the Droop type in the same
stratum, with a carved inscription with the name of the god
IEPH AMOAAQNOX on its lip, as well as a multitude of other
inscribed pottery fragments.

Kouros inv. num. AMX 14213 is sculpted out of whitish gray
coarse-grained marble, has a height of 118 m. and is unfinished,
as it has not undergone its finishing stage smoothing. The statue
appears rather conservative and stiff and is thus judged to be
the product of a provincial, possibly Chian, workshop. It can be
dated to the end of the second quarter of the 6th century B.C.

Kouros inv. num. AMX 15456 is sculpted out of white, fine-
grained marble and has a surviving height of 0.35 m. It appears
to have been rather smaller than life size. The delicate sculpting
and the soft contours of the torso, the simple composition of

0 KoUpog AMX 14213 0mwg eviomiobnke katd tnv avacka®n oto otkomedo Baaiin
Kouros AMX 14213 as found during the excavation in Vassilis’ plot

AKTIVWTA SIATETAYHUEVWY MAOKAN®Y TNG KOPNG NAPANEUNOUV
OTOUG OKEPAAOUG KOPUOUG Twv dUo Kopwv Tou Apxaloloyi-
koU Mouceiou Xiou. To dyaAua xpovoloyeital nepi 7o 560 n.X.
Kal anoTEAEl €pyO TOU XIOKOU EpYACTNPIOU UE EVTOVES EMIPPO-
€¢ and To napiavé epyacTripio.

To Bpavopa and Tov aploTepd Auyiouévo PBpaxiova Kopng
AMX 14214 ival and Aeukd, diauyEg pdppapo kai and Tig dia-
oTAoEIG TOU NPOKUNTE! 4TI To dyaAua rTav PIKPATEPO TOU pu-
olkoU peyéBoug. H Képn nou rAtav avdbnua otn AaTpeuduevn
BedTnTa, oTUNIOTIKG Napouaidlel ohoIdTNTEG PE TNV KOPN TNG
DpaacikAeiag kal Tn Nikn TnG AAou nou PEPouV EVTOVEG TIG
ENIPPOEG TWV epyaoTnpiwv TG Mdpou, dnou eival yvwoTd Ot
KaTd Tnv nepiodo autr gpydlovTal kKaANITéxveg and Tn Xio,
peTa&U Twv onoiwv kal 0 YAUNTNG Apxeppog. To Bpavoua Tng
Xiou xpovoloyeital yetd Ta yéoa Tou 6ou ai. n.X.

form, and an affinity for ornamentation seen in the rounded
endings of the radially arranged locks of hair remind one of
the two headless Kores in the Archaeological Museum of
Chios. The statue can be dated around the year 560 B.C. and
is the product of a Chian workshop heavily influenced by the
workshop of Paros.

Fragment inv. num. AMX 14214 of the bent left arm of a Kore
is sculpted out of white, clear marble, and its proportions
suggest that the original statue was somewhat smaller than
life size. The Kore was a votive offering to the goddess and
in terms of style, resembles the Phrasikleia kore and the Nike
of Delos, both heavily influenced by the style of the Paros
workshops, where artists from Chios also used to work during
that period, sculptor Archemos being among them. The Chios

Mappdpivog koppdg Képng tou xiakou Atovtdpt o€ TAivBo, and aoBeatoAifo.
epyaotnpiou. 580-570 m.X. (AMX 226) 600 T.X.

Marble torso of a Kore of Chian Limestone lion on base. 600 B.C.
workshop. 580-570 B.C. (AMX 226)

And Ta undhoina apiepwuata Eexwpilouv ol XAAKIVEG Nop-
neg and Zwveg kal Ta x&AKIva koopruata, onws Ppaxiddia
kal dakTUAIIa, évag oppayidoAiBog and uaAduala pe na-
pdoTaon astoU nou emTiBeTal og aiyaypo, TuAnara and
peAavopop@a aTTIKA ayyeia, PIKpOypa@Iikd XIakd ayyeiq,
Onw¢ NTNVOUOPPO ayyeio, PIAAES kal OANES, NjAiva kal Aibi-
va upavTikd Bdpn Kai peydAog apiBuog NnAAIVGV I0WAIwY.
Ta e1dwAia gival oTnv NAE10vOTNTA TOUG KATACKEUAOUEVA E
MATPA Kal avanapioToUV YUUVEG AVOPIKEG HOPPEG, KABIOTEG
YUVAIKEIEG HOPPESG MOU PEPOUV TO APICTEPO XEPI OTO OTNH-
Bo¢ kpaTwvTag dvBog wg npoc®opd otn BedTnTa, eIdWAIQ
AUANTAV Kal EPUAPPEOBITWY HOPP®Y, EIdWAIA {OwV K.4.

kore fragment can be dated after the mid-6th century B.C.

Some of the most notable of the rest of the finds are the
bronze belt buckles and other bronze jewelry, such as
bracelets and rings, a glass seal with a representation of
an eagle attacking a ram, fragments of black-figure Attic
pottery, miniature Chian pottery, such as a bird-shaped
vase, phiales (shallow libation bowls) and olpeis (early type
of wine jugs), clay and stone weaving weights, and a large
number of clay figurines. The majority of these figurines
were moulded and represent nude male figures, seated
female figures holding their left arm on their chest and
clasping a flower as an offering to the goddess, figurines
of aulists (aulos-players) and hermaphrodite figures, animal
figurines, etc.



